
Enhancing Libraries' Music Collections Strategies: 

Focus on New Music



Outline

● Provide strategies for updating policies to include recent musical 
creations in library collections; 

● Articulate the challenges of collecting and storing new music 
through examples;

● Provide updates on ongoing engagement.  



Collection Strategy

Policy

Selection

Management

Deselection Preservation Access



Elements of a collection strategy

● Selection: Where do we acquire digital items?

● Storage and access: How do we store digital items, provide 
access to them, license them, and preserve their file quality over 
time? 



Policy example

● Searching composers’ websites and personal contact with 
composers; 

● Review new media as it arrives in all sorts of digital formats; 

● Create suitable institutional licensing agreements.



This agreement is not exhaustive. As a model, it should be adapted to the user’s needs and requirements. We hope this model language will help libraries support 
a robust composer-led marketplace, and enable them to more easily add the works of independent composers to their collections for research, programming, 
scholarship and preservation.
 
DIGITAL SCORE PURCHASE AND LICENSE AGREEMENT between [Publisher/Composer](hereinafter referred to as “the Licensor”) and [Institution Name] (hereinafter 
referred to as “the Licensee”).
 
License Terms:
 
1.Date of License: []
 
2.Scores covered by this license:

a.[Title X]
b.[Title Y]
c.[etc]

 
3.Fee: []
 
4.Term: In perpetuity from the Date of License.
 
5. Rights of use, Representations and Responsibilities: Licensor warrants that it has obtained all rights and permissions from providers and owners of content to 
sell to Licensee and/or authorized users, and that use of purchased content shall not infringe the copyright of any such party.
 
6. Authorized Users and Uses: In addition to sale of digital file, licensor grants Library and/or Authorized Users a non-transferable and non-exclusive right to 
reproduce, distribute, and access purchased content via a secure network, and make the same available to Authorized Users for the purposes of research, study, 
distance learning, teaching and other educational uses. Library and/or Authorized Users may download, save and browse contents included in the purchased 
materials. Authorized Users are defined to include current students, faculty, and staff of the Licensee, as well as walk-in users and authorized research affiliates. 
Content or part of content can be printed for research, private use, or educational activities, and can be included / used in electronic form in assignments, and course 
reserve packets. Library and/or authorized users may share content or part of content electronically or in hard copy, for purposes of research, educational and 
scholarly use, with appropriate credit, but not for commercial use. Library and/or Authorized User will make reasonable efforts to protect purchased content from 
any use that is not permitted under this agreement.

Model for Purchase and License of Digital Scores 
https://copyright.wp.musiclibraryassoc.org/digital-score-purchase-license/

https://copyright.wp.musiclibraryassoc.org/digital-score-purchase-license/


 

Librarians who need to formalize processes with their purchasing 
departments can use this agreement as a starting point to draft an 

agreement that meets the mission of their collection and their 
organization’s policies or legal requirements.

 



Composers who want to sell and distribute their music digitally from 
their own websites can use the model language to craft an 

agreement that will meet their needs and reduce friction in sales to 
libraries and other organizations. 

 



T. Front: Rights of Use and Responsibilities of Libraries 

Front grants Library and/or Authorized Users, 

“…a non-transferable and non-exclusive right to reproduce, digitally preserve, and 
access purchased content via a secure network, and make the same available to 
Authorized Users* for the purposes of research, study, distance learning, 
performance, teaching and other educational uses.” 
 



“…may download, save and browse contents included in the purchased materials.

…will make reasonable efforts to protect purchased content from any use that is 
not permitted under this agreement…

…can add purchased content to a digital preservation system, to preserve any 
digital content it purchased, to ensure its access.”

Theodore Front grants Library and/or Authorized Users,



Vendor Provide self 
published

Include self 
published on 

approval plans 
(or firm order 

only)

File types 
supported

Include all digital 
files for a 

composition?

Geographic 
coverage

Yes Yes None Does not supply 
digital scores 

Europe, North 
America, Asia, 
Australia, and 

beyond.

Yes Yes .pdf No

North America, 
Europe, one in 

South Africa, some 
in Hong Kong, 
Australia, etc.



Distributors

European American Music Distributors Company



Licensed Contemporary Classical Music Databases



Coverage dates Geographic area Update frequency

1920 to current year

“Contemporary music 
from all corners of the 

world as long as it meets 
the curatorial 

requirements delimited 
by our reading panel.”

Weekly 



Coverage dates Geographic area Update frequency

As recent as the last 
month

“We do not 
purposefully 

emphasise certain 
regions, but the 

majority of music 
publishers are based in 

Europe and the US.” 

“We do, however, have 
publishers from all 
around the globe.”

Weekly



Coverage dates Geographic area Update frequency

1948 to current year Composer’s located 
France

15-20 new titles per 
year

Monthly



Coverage dates Geographic area Update frequency

Each collection includes 
more new music

Volume 5 includes the 
highest number of 

scores from the 21st 
century

Majority from England, 
France, Germany, 

Netherlands, Russia, 
and the United States

Lesser extent Australia, 
China, Denmark, 
Spain, Taiwan. 

Collections are closed 
once released without 
regularly scheduled 

updates.





Data as 
Code Sound Data

Data as 
Music Notation 

Markup 
Language

Sequencing/ 
Signaling 

Data

Visual 
(Textural) 

Data



Hans Tutschku Shadow of bells





355,320,603 bytes (358.2 MB on disk) for 1,159 items





“Impulse Response”

raw audio files

(27.6 MB on disk) 
for 21 items



(1.3 MB on disk) for 40 items



(16.7 MB on disk) for 1,045 items



(311.7 MB on disk) for 46 items



Create a top-level ‘NYU Music Collections’ community

Powered by InvenioRDM



● Content can be behind a log-in

● Metadata records are public

● Packaged as a .zip file with a 
.readme that includes a file list and 
rights info

● Robust contextual rendering



Harvard DRS



Ongoing engagement

MLA Legislation Committee - 
Licensing document 

MLA Task Force -Electronic 
Scores Working Group

International Society of Contemporary Music

Recent liaison role with ISCM 
and MLA

Newsletter publication 
regarding new license 



Current Documentation 
● MLA Legislation Committee - Licensing document 

● MLA Task Force -Electronic Scores Working Group

■ Guidelines for Tangible Preservation and Binding of PDF Scores document was posted 
to the MLA Humanities Commons site in 2022. The permanent URL is 
https://hcommons.org/deposits/item/hc:48897

■ Surveying Composers: Methods of Distribution, Discoverability, and Accessibility of Their 
Works and the Corresponding Impact on Library Collections, by Elizabeth Berndt and 
Sandi-Jo Malmon.

■ Cataloging White Paper

■ Cataloging guidance

https://copyright.wp.musiclibraryassoc.org/digital-score-purchase-license
https://www.musiclibraryassoc.org/members/group.aspx?id=238804&hhSearchTerms=%22e+and+scores%22
https://hcommons.org/deposits/item/hc:48897
https://hcommons.org/?get_group_doc=1001245/1681405122-BerndtMalmon_SurveyingComposers.pdf
https://hcommons.org/?get_group_doc=1001245/1681405122-BerndtMalmon_SurveyingComposers.pdf
https://docs.google.com/document/u/1/d/e/2PACX-1vRkKHyDOHjQseVXohhoLyU0hNWzzIFOSCTS3l5DWtwX0HN81mDEGg7AbylTq9SkkwcKFGB4D2Yalvrc/pub
https://musiclibraryassociation.github.io/mla-rda-mg/Content/Description/Formats/electronic_and_reproductions.html


Thank you!
Elizabeth Berndt

Librarian for Music, Bobst Library, New York University
e.berndt@nyu.edu

Sandi-Jo Malmon
Librarian for Collection Development, Loeb Music Library, Harvard University
smalmon@fas.harvard.edu

mailto:eb4774@nyu.edu
mailto:smalmon@fas.harvard.edu

